




The Baker – The Artist, The Infl uencer exhi-
bition shows a diverse range of artistic styles 
and materials. Sleek modernist infl uenced 
sculptures in stone and wood, commem-
orative busts, traditional oil paintings, and 
expressive watercolours hang side by side 
showcasing the impressive body of work cre-
ated by Camden Art Group members in the 
years of the group meetings, continuing be-
yond Baker’s death and up to the present day.

 Welcome
 to the Exhibition



A founding member of Camden Art Group, 
Ken Rorke, was a primary school teacher and 
provided a room in Camden Public School for 
Camden Art Group to meet. He had heard 
that the professional artist, Alan D. Baker, was 
living in The Oaks.
Alan and his wife Marjory Baker had moved 
to the area in the early 1960s with their son 
Gary, following the tragic loss of their two old-
er boys. Baker had a distinguished career as 
an artist. He had started studying, age four-
teen, at the JS Watkins School of Art. Spend-
ing years as a commercial artist, he produced 
iconic posters and images from Tooth & Co 
Brewery. Twenty-six of his portraits had been 
fi nalists in the Archibald Prize. Accomplished 
in alla prima, en plein air landscape paint-
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“Ken reported 
that he had 
visited the 
artist, Alan 
Baker, and that 
he would not 
teach, but that 
he would paint 
with us. We 
could not do 
better, so we 
went ahead.” 

- Jack Dunn

The Artist in the Oaks

ings, he was also well recognised for his fl oral 
works which were hugely popular and com-
mercially successful.
Baker was initially approached by Ken Rorke, 
to teach Camden Art Group, which he re-
fused, preferring instead to attend as a mem-
ber who could, and often would, off er advice 
and an expert hand. Founding member, 
Patricia Johnson, warmly remembers “he’d 
come around and criticize our work, and of-
ten it was just a brushstroke. He’d pull your 
whole work together. It was just extraordi-
nary how he had that talent.” Baker became 
an invaluable member of the group. He as 
generous with his expertise and enormously 
encouraging of those wanting to pursue fur-
ther studies.



1. 2.

5. 6.

1. Alan D. Baker, Self Portrait (1935), Oil on Board, 51 x 41 cm
2. Alan D. Baker Hickson Road (1933), Oil on Board, 29 x 36.5 cm
3. Alan D. Baker, Life Drawing, Graphite on Paper, 24 x 18 cm
4. Alan Baker, Monday, Oil on Board, 33 x 25 cm
5. Alan D. Baker, Portrait II, Oil on Board, 14.7 x 12 cm 
6. Alan D. Baker, Self Portrait, (1950) Oil on Canvas on Board, 76 x 64.1 cm
7. Alan D. Baker, Kakula Kila (c1944), Oil on Copper Plate, 50.5 x 30 cm          
8. Alan D.  Baker, Cecile Brunner Roses, Oil on Board, 30 x 40 cm 



4.3.

7. 8.



The Baker family was very much involved 
with Camden Art Group. 
Marjorie Baker received her arts training at 
the JS Watkins Art School. Marjorie painted 
with oils and watercolours, and did some 
printmaking. She participated in Camden Art 
Group as a member and was a frequent sit-
ter for the Wednesday night meetings, being 
well versed in modelling as she had frequent-
ly sat for Alan. During their marriage Marjorie 
dedicated herself to mothering the children 
and being a practical support for Alan. She 
documented his work, entertained gallery 
visitors and important guests, and tended 
to their garden which provided Alan with 
constant inspiration and subject matter for 
his fl oral paintings. Following Alan’s death, 
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“Alan...was 
inspiring, 
kind and sin-
cere.  He was 
as a father to 
the group al-
ways giving 
encourage-
ment, guidance 
and a kind 
word.”

- Russell Steele

The Baker Family

Marjorie continued to pursue her own artis-
tic interests. She had long established friend-
ships with Camden Art Group members, Ol-
ive McAleer, Nola Tegel and Patricia Johnson, 
and joined them on painting trips at home 
and abroad. 
Following in the footsteps of his mother and 
father, Gary Baker came to art early. As a 
teenager he excelled at art in high school 
with a self-portrait selected in the state’s top 
works. From 1973-1979 he studied at the 
Royal Art Society under Henry Hanke. At the 
same time, he joined Camden Group, allow-
ing him to establish his own lasting connec-
tions to Camden’s community of artists. He 
takes inspiration from the places and objects 
around him. 



9. Alan D. Baker, Untitled (Camden Art Group), Charcoal on Paper, 50 x 65 cm
10. Alan D. Baker, Self Portrait, Ink Wash on Paper, 68 x 48 cm
11. Gary Baker, Alan, Graphite on Paper, 36 x 24 cm
12. Gary Baker, Camden, Etching on Paper, 14 x 19 cm
13. Rita Bloomfield, Gary, Fiberglass Resin Bust, 50h x 20w x 50d
14. Gary Baker, Burragorang Bush, Watercolour on Paper, 42 x 62 cm
15. Alan D. Baker, Untitled, Charcoal on Paper, 63.5 x 48 cm
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16. Marjory Baker, Blue Study, Oil on Board, 52 x 68 cm 
17. Marjory Baker, Untitled, Watercolour on Paper, 45 x 33 cm
18. Alan D. Baker, Gary (1973), Charcoal on Paper, 66 x 48 cm                 
19. Alan D. Baker, Marjory, Charcoal on Paper, 64 x 48 cm           
20. Alan D. Baker, Marjory, Charcoal on Paper, 65.5 x 50 cm 
21. Rita Bloomfield, Alan D. Baker, Fiberglass Resin Bust, 55h x 33w x 30d cm
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12.

17.
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Camden Art group comprised of a mix of 
people from all walks of life. There were lo-
cal business people, high school students, 
teachers, mothers, fathers, forestry workers – 
anyone with an interest in art was welcomed 
and found a place for themselves among the 
friendly group. 
Some were experienced painters and art-
ists who came to form connections with 
like-minded people. Rizwana Ahmad, a mi-
grant and university educated artist, settled 
in Camden in 1973. Rizwana remembers the 
importance of fi nding a welcoming commu-
nity of artists in her new hometown; “this 
community, under the leadership of Alan, 
provided me with the necessary welcoming 
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The Camden Art Group

and friendly network of people that an artist 
needs to continue to paint.” Others came to 
learn new skills and found that they thrived 
under Baker’s encouragement. Christine Par-
rish was greatly inspired by watching Baker 
work. He instilled in her the importance of 
hard work, as well as off ering advice such has 
how to arrange a palette and prepare a board. 
Supported by the encouragement and prac-
tical skills they gained through Camden Art 
Group, many members went on to further 
studies. Patricia Johnson, Nola Tegel, Olive 
McAleer, Rita Bloomsfi eld and Jack Dunn all 
took lessons with the Royal Art Society. Nola 
and Patricia even went on to become fellows 
of that institution.

“I believe this 
experience 
changed my 
life, I love the 
practice and 
the passionate 
chasing of the 
perfect 
painting.”

- Nola Tegel



22.

27.
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22. Alan D. Baker, Camden Art Group (1976), Charcoal on Paper, 45.5 x 75.3 cm
23. Alan D. Baker, Red Mitchell, Graphite on Paper, 15 x 22.5 cm
24. Arthur (Red) Mitchell, Pair 1 & 2, Stone Granite, Each 22h x 34w x 15d cm 
25. Max Wootten, Reclining Form (date), Wood Sculpture, 33h x 50w x 40d cm
26. Alan D. Baker, Jack Dunn, Oil on Board, 21.5 x 15 cm
27. Alan D. Baker, Ted Wale (1977), Graphite on Paper, 65 x 50 cm
28. Jack Dunn, Rita Bloomfield, Charcoal on Paper, 50 x 32 cm
29. Alan D. Baker, Patricia, Oil on Board, 37 x 28 cm



28.

32.

34.
29.

24.
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30. Alan D. Baker, Nola, Oil on Board, 26 x 22 cm
31. Alan Baker, Untitled, Graphite on Paper, 50 x 28 cm
32. Alan D. Baker, Head Study of Ken Rorke (1974), Charcoal on Paper, 63.5 x 48 cm 
33. Alan D. Baker, Ken Rorke with Guitar, Charcoal on Paper, 63 x 48 cm
34. Alan D. Baker, Heather Mitchell (1972), Charcoal on Paper, 65 x 50 cm
35. Alan D. Baker, Untitled (Christine Parrish), Graphite on Paper, 50 x 30 cm 
36. Alan D. Baker, Russell Steele (1976), Charcoal on Paper, 75.3 x 45.5 cm
37. Alan D. Baker, Daphne Wilson, Charcoal on Paper, 71 x 45.5 cm



A thriving arts community was established 
with the inception of Camden Art Group. 
The group blossomed under the guidance of 
Alan D Baker and ran for over two decades. 
Camden Art Group consisted of members 
from all walks of life who shared a common 
and sincere interest in art with Baker aff ec-
tionately remembered as a participant and 
mentor. The informal structure allowed mem-
bers to work alongside Baker, observe his 
technique, seek his advice, and thrive under 
his encouragement. Former members fond-
ly recall his focus on tone, composition, and 
drawing. From this foundation, many partic-
ipants found the confi dence to pursue artis-
tic careers. All found fi rm friendships among 
the community of like-minded people. These 
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The Camden Art Group

meetings connected a community of artists 
whose infl uence is still felt in Camden and 
beyond. Baker – The Artist, The Infl uencer, 
celebrates Camden Art Group and Baker’s 
lasting infl uence on Camden’s art communi-
ty. The exhibition features the works of Alan 
Baker’s alongside the works of the members 
and models of Camden Art Group  

“We were from 
all walks of 
life and age 
groups, but art 
was our com-
mon denomi-
nator.”

-Christine 

Parrish



38. Alan D. Baker, Untitled (School Hall), Charcoal on Paper, 50 x 65.5 cm
39. Alan D. Baker, Jane, Oil on Board, 35 x 25 cm
40. Alan D. Baker, The Fair-Haired Girl in the Red Pullover (Virginia Murray), Oil on 
Board, 25 x 20 cm
41. Alan D. Baker, Julie Wrigley (1972), Graphite on Paper, 22 x 12 cm  
42. Alan D. Baker, Kim, Graphite on Paper, 37.5 x 25.5 cm
43. Alan D. Baker, Untitled (1980), Graphite on Paper, 44 x 64 cm 
44. Alan D. Baker, Camden Art Group Sketch, Oil on Board, 18 x 15 cm 
45. Ken Rorke, Macaria, Oil on Board, 44 x 37 cm
46. John Wrigley, South Coast Scene, Watercolour on Paper, 26 x 34 cm 
47. Jack Dunn, Self Portrait, Oil on Board, 20.5 x 15 cm
48. Jack Dunn, Camden, Oil on Board, 20 x 30 cm
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49. Jack Dunn, Bermagui Harbour, Oil on Board, 35 x 45 cm
50. Gary Baker, Pear, Oil on Board, 34 x 53 cm 
51. Patricia Johnston, The Fair Girl, Oil on Board, 30.5 x 23 cm
52. Patricia Johnston, Study in Yellow and Blue, Watercolour on Paper, 77 x 80 cm
53. Patricia Johnston, Study in Blue, Watercolour on Paper, 77 x 80 cm     
54. Patricia Johnston, Still Life, Oil on Board, 25 x 36 cm
55. Marjory Baker, Honfleur, Watercolour on Paper, 42 x 56 cm
56. Olive McAleer, Untitled, Watercolour on Paper, 52.5 x 35 cm
57. Arthur ‘Red’ Mitchell, Australian Natives (date), Oil on Board, 86 x 76 cm
58. Nola Tegel, Boots, Graphite on Paper, 18 x 23 cm 
59. Nola Tegel, Portrait of Marjory, Oil on Board, 31 x 27 cm
60. Nola Tegel, Spring Garden, Oil on Board, 59 x 75 cm
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61. Nola Tegel, Still Life in Blue, Oil on Board, 58 x 58 cm
62. Rita Bloomfield, Melee, Watercolour on Paper, 26.5 x 36.5 cm
63. Rita Bloomfield, Untitled, Watercolour on Paper, 19 x 35 cm
64. Rita Bloomfield, Open Milk Bar, Oil on Canvas on Board, 17 x 22 cm
65. Russell Steele, Self Portrait (Oct 1980), Oil on Board, 21.5 x 15cm
66. Russell Steele, Marie, Oil on Board, 16.4 x 12.3 cm   
67. Russell Steele, Ray with Hat, Graphite on Paper, 13 x 13 cm                        
68. Russell Steele, Stillness of Light, Charcoal on Paper 40.5 x 30.5 cm
69. Russell Steele, Martin After He Retired, Graphite on Paper, 14 x 14 cm 
70. Russell Steele, Alaska, Charcoal on Paper, 51.5 x 38.5 cm
71. Russell Steele, Old Boots from Rita’s Attic, Graphite on Paper, 10 x 16 cm
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72. Rizwana Ahmad, Dr Liz Kernohan, Marble Bust, 50h x 20w x 50d cm
73. Rizwana Ahmad, Kylie Hearne, Oil on Board, 45.5 x 35.5 cm 
74. Rizwana Ahmad, Patricia’s Mother, Mary Burt, Oil on Board, 38 x 30.5 cm
75. Rizwana Ahmad, Our Baby, Naseer, Ink and Wash on Paper, 37 x 53 cm
76. Christine Parrish, Magnolia Study, Oil on Board, 80 x 94 cm
77. Christine Parrish, Australian Natives, Oil on Board, 140 x 70 cm
78. Patricia Herd, Menangle, Oil on Board, 50 x 76 cm
79. Sandra Turner-Brown, Jack, Mixed Media, 38 x 28 cm
80. Alan D. Baker, Heather Mitchell, Oil on Board, 29 x 23.5 cm
81. Heather Mitchell, Ruth Bader Ginsberg, Acrylic on Toast on Board, 30 x 30 cm
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Into the ArchivesClippings and ar-
tefacts pulled from 
the Alan Baker Art 
Gallery archives.

Clippings and ar- Into the ArchivesInto the Archives
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