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Curatorial Statement:
In a moment, a drawing life begins. 

Our hand and eye coordinate, we connect our instrument 
to a surface, the first mark begins the journey of discovery, 
imagination, response and creation, revealing something 
uniquely original.  

As a child we capture emotion, the world, all that we love, 
using art to begin our expressive journey. Praised for the 
innocence and purity of our creation we are excited by 
simplicity, colour and form.  

An image reflects our observation and interpretation; our 
vision is personal and reflective. It translates as we explore 
and capture to communicate.  

Life is all that we see, what we explore, our emotion, our 
challenges; It is all that we are and a vision for what we 
could be. ‘Drawing Life’ is conception, it captures our 
imagination. In the simplest or most complex form through 
a doodle, sketch, or masterpiece life becomes art.

‘Drawing Life’ marks the artist’s inner thoughts on paper. 
The ‘Drawing Life’ exhibition features a selection of works 
by Alan D. Baker, Normand H. Baker, and J.S Watkins circa 
1920 – 1980. Accompanying the exhibition is a collaborative 
display of children’s works inspired by Baker, drawn whilst 
visiting the gallery throughout its first year.  

Reflected in the works is the fragility of life. Mirroring the 
human form as it endures time, war, elements, the quest of 
our lifetimes – love, family, tragedy, passion, determination 
and prosperity. The collection is in its raw state and each 
work invites you to consider the message exposed and the 
meaning provoked through the eye of the artist.

- Roger Percy



a suite of 20th century drawings by 
Alan D. Baker, Normand H. Baker and J.S. Watkins

-featuring gallery inspired children’s drawings-

Drawing 
Life



Alan Baker, 1946, 
‘Daraubi’, graphite 

on paper, 28 x 20.5cm

Alan Baker, c1945, 
[Self Portrait], 

graphite on paper
30 x 19.5cm

Alan Baker, c1944, [Native Plant 
Study], graphite on paper,

23.5 x 17.5cm

Alan Baker, 1944, 
‘Australian Soldier, 

CFN - Robert 
Dearness’, 

graphite on paper, 
30.7 x 22.5cm

Alan Baker, c1944, 
[RR Royal Red Cross], 

Graphite on paper, 
26.5 x 20.5cm

WWII

Army Education Service
‘AES had gone to considerable trouble to cater for soldiers 
in the area who want to study drawing and painting.  This 
lecture was given to initiate a series of classes in drawing 
the human figure from life, to be held every friday night.  
Since the first night, with the help of Pte Alan Baker, I have 

gone to each class to give whatever assistance I could 
by teaching, and I have always found the room to be so 
crowded that it was imposible to move among the students.’

- William Dargie



STILL LIFE

Alan Baker, c1940, [Sydney Harbour Study], 
graphite on paper, 17.5 x 25cm

Alan Baker, c1970, [Gerroa], graphite on paper, 
21 x 33cm

Alan Baker, c1970, [Apples with Jug], graphite 
on paper, 44 x 64cm

Alan Baker, c1970, [Boots], graphite on paper, 
55 x 37.5cm

LANDSCAPE



J.S. Watkins, c1930, 
[Artist’s Model],

graphite on paper,
36 x 55cm

Normand H. Baker, 
c1930, [Self Portrait 
with Plaster Cast],
Graphite on paper, 

56 x 50cm

Normand H. Baker, 
c1930, [Standing 

Model], graphite on 
paper, 71 x 48cm

Normand H. Baker, 
c1930, [Hand Study], 
graphite on paper, 

75 x 54.5cm

Normand H. Baker, 
c1930, [Standing 

Model with Chair], 
graphite on paper, 

55 x 45cm

Normand H. Baker, 
1927, [Swordsman], 
graphite on paper,

63.5 x 54cm

Art teacher and painter, John (Jimmy) Samuel 
Watkins was born in the English Midlands 
town of Wolverhampton on 8 November 1866 
and arrived in Sydney in the early 1880’s. From 
1896-98, Watkins established an art school 
in Sydney on the floor above Julian Ashton’s 
art school at 88 King Street, where both Alan 
and Normand Baker attended and Alan later 
taught.

Watkins was critically recognized for his draughtsmanship. 
‘Wattie’, as he was affectionately known, believed strongly 
in the need for an artist to ‘learn his craft’: his teaching 
emphasised disciplined and detailed drawing. Sir Erik 
Langker, one-time president of the Royal Art Society, 
stated ‘Wattie inspired and enthused us’.

- Sydney Morning Herald, 26 August 1942 

CONTEMPORARIES



Alan Baker, c1945, 
[Portrait of a Young 

Man], graphite on 
paper, 25 x 21cm

Alan Baker, c1936, 
[Marjorie], graphite 
on paper, 26 x 19cm

Alan Baker, 1930, [Self Portrait], graphite on 
paper, 55 x 47cm

Alan Baker, c1930, 
[Profile Portrait], 
graphite on paper, 

33.5 x 25cm

Alan Baker, 1938, 
[Portrait of a 

Model], graphite on 
paper, 27.5 x 22cm

PORTRAITURE



Alan Baker, c1980, 
‘Kim’, graphite on 

paper, 37.5 x 25.5cm

Alan Baker, c1980, 
[Portrait of a Young 

Girl], graphite on 
paper, 37.5 x 25.5cm

Alan Baker, c1980, 
‘Christine’, graphite 

on paper, 37.5 x 25cm

Alan Baker, c1980, 
‘Danny’, graphite on 
paper, 37.5 x 25.5cm

Alan Baker, 1972, ‘Camden Art Group’, 
graphite on Paper, 15 x 22.5

‘Alan did not stand in front of the group and 
teach, he drew or painted like the rest but you 
could see him working.  He would finish in no 

time and then go and help someone and we 
would all look, listen and learn.  You could 

also bring along something done at home for 
Alan’s advice.  Of course we would all listen 

and everyone improved immediately.  Alan 
never discouraged anyone.’

	 -Jack Dunn

CAMDEN ART GROUP



Alan Baker, c1930, 
[Seated Model I], graphite on 

paper, 56 x 38.5cm

Alan Baker, c1930, [Standing 
Model], graphite on paper, 

46 x 48.5cm

Alan Baker, c1930, 
[Seated Model II], graphite on 

paper, 64 x 48.5cm

‘Underpaid, they say - at generally 5s for a 2 1/2 hour sitting - artist’s 
models belong to a netherworld between realm of art and the 
industrial sphere.  Refused industrial status two years ago in Sydney, 
artist’s models were described in Industrial Court as “the most poverty-
stricken folk in the world; just managing to exist on average earnings 
of 30s a week; neverknow where their next penny is coming from.’

- Pix Magazine, 17 August, 1940

In 2019, the minimum wage for life modelling was determined as $40 
hourly. (https://www.lifemodelssociety.org/rates.html)

LIFE DRAWING



VISITOR ART COLLECTION

Within the exhibition ‘Drawing Life’, we endeavour to celebrate 
the medium of drawing as the basis of all artwork. Here we are 

referring to drawing as the simple process of making a mark. 
Rather than attempt to define a singular drawing or drawing 

style as a definitive solution to what a drawing is or should be, 
we instead aim to celebrate that every drawing has something 

unique to offer.

Our ‘Visitor Art Collection’ has been an ongoing project 
whereby all gallery visitors are provided drawing materials and 

invited to sketch inside the gallery. These drawings have been 
digitally recorded and kept as a permanent and evolving gallery 

collection. In celebration of the gallery’s first anniversary, 
we have chosen to exhibit a selection of the works from this 
collection, and we present them to you with overwhelming 

thanks to all of our visitors over the last 12 months. 



A DRAWING LIFE

- Eva Hampel

The art of drawing, in its many forms, is a foundational skill underlying the practice of any great artist. For Alan and Normand Baker, the strength of the 
rigorous, classical drawing technique taught at J.S. Watkins Art School, which both attended from the late 1920s, is evident in the exquisite drawings in this 
exhibition. Alan frequently mentioned the  techniques of the old masters1, which seem likely to have underlain his studies. It was said of J.S. Watkins, in Triad 
magazine, August 1923, that he was ‘a great believer in hard work and careful drawing, and he regards as most pernicious to a student the idea that a few 
casual and incoherent brushmarks can make a picture’2. This comment reflects the quite bitter controversies emerging at this time between the modernists 
and the conservative art establishment championed by Sir Robert Menzies with the establishment of the Australian Academy of Art in 1937, and no doubt 
influenced the approach of Watkins’ pupils, Alan and Normand Baker among them.  

Fine tonal rendering distinguishes this work of Alan and Normand Baker, modelling every detail of surface and turn of plane in finely hatched, delicate pencil 
work; carefully recording detailed observation of nuances of light, shade and form to create drawing of uncommon strength, but also superb delicacy. The 
exhibition also features several drawings made as demonstrations at the Camden Art Group facilitated by Alan from 1970 into the 1980s.

Alan and Normand Baker both won considerable recognition. Normand won the Artists Trust Fund Scholarship in 1926, and was awarded the Archibald Prize 
for portrait painting at what was then called the National Art Gallery of NSW in 19373, at the unusually young age of twenty-nine. The companion Wynne Prize 
for landscape painting that year was awarded to renowned landscapist Elioth Gruner4, just two years before his death in 1939. The company was extremely 
distinguished. Both brothers cemented their reputations by being selected as Archibald Prize finalists over many years, Alan a total of twenty-six times5. 

Alan and Normand were long-term Fellows of the Royal Art Society of New South Wales. Their work, particularly Normand’s, was repeatedly singled out by 
critics for positive comment from the Royal Society of Artists’ Annual Exhibitions from the 1920s to the 1940s6. A drawing of Normand’s (not included in this 
exhibition), was selected for inclusion in a presentation album to the Duke and Duchess of York on their visit to Australia in 1927: a considerable honour at 
that time7. Alan’s works are represented in the collections of the Art Gallery of New South Wales, the National Gallery of Australia, the Queensland Institute 
of Technology, the Hinton Collection at Armidale, and many private and public collections8.

The Bakers’ styles were forged in an academic realist tradition, paying close attention to tonal modelling and accuracy of detail. Both artists moved into 
freer, more modern forms of expression in later years, given strength by their disciplined grounding in observational drawing.  Drawing styles have changed 
considerably by the twenty-first century, valuing process, fluidity of mark making, and free expression above the refined representation of Alan and Normand’s 
formative years. Nonetheless the work of Alan and Normand Baker retains its strength, delicacy and beauty, offering exceptional pleasure to viewers. The 
Alan Baker Art Gallery is proud to present their work to contemporary audiences.
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Open; Thurs - Sun, 11am - 4pm - Macaria, 37 John St, Camden, (02)4645 5191 / alanbakerartgallery@camden.nsw.gov.au

Please Note: Square brackets have been used in 
titling to indicate that the title has been applied 
to the work by the gallery for the purpose of 
identification, but is not a true title given by the 
artist.
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