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A R T W O R K  D E T A I L S :

1.	 Alan	D.	Baker,	‘Cawdor’,	Oil	on	board,	40cm	x	61cm	 	
2.	 Alan	D.	Baker,	‘Camden	from	Macquarie	Grove’,	Oil	on	board,	42cm	x	61cm
3.	 Alan	D.	Baker,	‘Menangle’,	Oil	on	board,	813cm	x	970cm
4.	 Alan	D.	Baker,	‘Landscape	at	Mowbray	Park’,	Oil	on	board,	14cm	x	19cm
5.	 Alan	D.	Baker,	‘Sunshine	and	Shade’,	Oil	on	board,	60cm	x	90cm
6.	 Alan	D.	Baker,	‘Razorback	Landscape’,	Oil	on	board,	89cm	x	58cm
7.			Alan	D.	Baker,	‘Gum	Trees’,	Oil	on	board,	49cm	x	59cm
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8.	 Alan	D.	Baker,	‘Summer	Landscape’,	Oil	on	board,	40cm	x	60cm
9.			Alan	D.	Baker,	‘The	Track’,	Oil	on	board,	33cm	x	45cm
10.	Alan	D.	Baker,	‘The	Oaks	Petrol	Station’,	Oil	on	board,	31cm	x	42cm
11.	Alan	D.	Baker,	‘The	Oaks	Council	Chambers’,	Oil	on	board,	30cm	x	38cm
12.	Alan	D.	Baker,	‘The	Struggle	for	Survival’,	Oil	on	board,	75cm	x	92cm
13.	Alan	D.	Baker,	‘Autumn’,	Oil	on	board,	24cm	x	29cm
14.	Alan	D.	Baker,	‘Razorback	Landscape’,	Oil	on	board,	43cm	x	52cm

12



L i v i n g 	w i t h 	w i f e 	Ma r j o r i e 	a nd 	h i s 	y ou ng 	 f am i l y 	 i n 	M i lp e r r a , 	 r i g h t 	on 	 t he 	G e o r ge s 	R i v e r, 	B a k e r 	e n j o y e d 	 f r e quen t 	e s c ap e s	
f r om 	 1 9 5 0 ’ s 	 S y d ne y 	 s u bu rb a n 	 l i f e 	 t o 	 t h e 	much 	 l o v e d 	 ‘ w e e k ende r ’ 	 i n 	 B e l imb l a 	 P a rk .	

The 	c oup l e ’ s 	6 - a c r e 	bu sh 	b l o c k 	 i n v i t e d 	h a r d 	wo rk 	a s 	 t h e y 	c l e a r e d 	 t he 	 l a nd 	a nd 	bu i l t 	a 	mode s t 	 f am i l y 	c a b i n 	a nd 	s he d 	a s 	a	
humb le 	 r e t r e a t . 	 B a k e r 	w a s 	 f a s c i n a t e d 	 b y 	 t he 	 a r e a , 	 t h e 	 c l imb 	 f r om 	 t he 	 r i c h 	 a g r i c u l t u r a l 	 C umbe r l a nd 	 p l a ne s 	 o f 	 C amden ,	
a l on g 	 t he 	Bu r r a go r a n g 	Ro ad , 	 t o 	 t h e 	 e l e v a t e d 	bu sh l a nd 	o f 	 t h e 	O a k s 	 i n s p i r e d 	h i s 	 a r t i s t i c 	 c r e a t i v i t y. 	No t 	on l y 	d id 	 t he 	a r e a	
p r o v ide 	 r e s p i t e 	 f o r 	 t h e i r 	 sma l l 	 f am i l y 	 i t 	w a s 	 f ue l 	 f o r 	ma ny 	 o f 	 B a k e r s 	 2 0 t h 	 c e n t u r y 	 l a nd s c ap e s .	

B a k e r ’ s 	 r e s p on s e 	 t o 	 t he 	 l a nd s c ap e 	 i s 	 r e f l e c t e d 	 i n 	 h i s 	 wo rk . 	 The 	 wo rk 	 dep i c t i n g 	 t he 	 h a r sh 	 n a t u r a l , 	 p a s t o r a l 	 a nd 	 bu i l t	
e n v i r onmen t s . 	 The 	 e x t e n t 	 o f 	 t h e i r 	 r aw 	 a nd 	 r u g ge d 	 l a nd s c ap e 	 i s 	 c ap t u r e d 	 i n 	 t he 	 f am i l y ’ s 	 pho t o g r aph i c 	 a r c h i v e s , 	 B a k e r s	
wo rk s 	 g e ne r a l l y 	 o f 	 s u r r ou nd i n g 	 a r e a s .

A f t e r 	a 	d e v a s t i n g 	 f am i l y 	 t r a g e d y, 	 t h e 	 l o s s 	o f 	 t h e i r 	 t wo 	s on s 	 i n 	1 9 6 1 , 	The 	B a k e r ’ s 	 t o ok 	r e s idenc e 	p e rma nen t l y 	 i n 	B e l imb l a	
P a rk , 	 e s c ap i n g 	 t he 	 t o rmen t 	 o f 	 t h e i r 	memor i e s 	 on 	 t he 	 G e o r ge s 	 R i v e r. 	 I t 	 i s 	 a 	 f a c t 	 t h a t 	 b o t h 	 A l a n 	 a nd 	Ma r j o r i e 	 s p ok e 	 v e r y	
l i t t l e 	 o f 	 t h e i r 	 t o rmen t 	 a nd 	 l o s s . 	 I n s t i n c t i v e l y 	 B a k e r 	 t h r ew 	 h im s e l f 	 i n t o 	 h i s 	 wo rk 	 b o t h 	 on 	 t he 	 p r op e r t y, 	 a nd 	 w i t h 	 b r u sh	
t o 	b o a r d . 	He 	b e g a n 	 c ap t u r i n g 	h i s 	 l i f e 	 i n 	 t he 	new 	 r u r a l 	 c ommun i t y. 	H i s 	wo rk s 	d ep i c t i n g 	 t he 	u n touche d , 	 t h e 	new 	a nd 	 t he	
b e g i n n i n g 	wh i ch 	 p a r a l l e l e d 	w i t h 	 h i s 	 f am i l i e s 	 n ew 	b e g i n n i n g .	 	

The i r 	 e ne r g i e s 	wen t 	 i n t o 	 e x p a nd i n g 	 t he 	 f am i l y 	 home 	 a nd 	 g a r den s , 	 l i v i n g 	 l i f e 	 on 	 t he 	 l a nd , 	 bu i l d i n g 	 a 	 s t ud io 	 a nd 	 g a l l e r y	
f o r 	B a k e r 	 t o 	c r e a t e 	a nd 	d i s p l a y 	h i s 	wo rk s . 	A s 	a 	 l a nd s c ap e 	a r t i s t 	 t h e 	s u r r ou nd i n g s 	we r e 	 i n s p i r a t i on a l , 	p e r f e c t 	Au s t r a l i a n	
l a nd s c ap e .

The 	l a nd s c ap e s 	B a k e r 	c r e a t e d 	we r e 	e n t i r e l y 	e n 	p l e i n 	a i r 	wo rk s . 	He 	s e t 	h i s 	e a s e l 	i n 	l o c a t i on s 	p o s s i b l y 	e a rma rk e d 	on 	r ou t e	
t o 	 a nd 	 f r om 	 t he 	 l o c a l 	 v i l l a g e s 	 a nd 	 t ow n sh ip s . 	 B a k e r 	 wo rk e d 	 v i go r ou s l y 	 w i t h 	 p owe r f u l 	 mo v emen t 	 c r e a t i n g 	 e x p r e s s i v e	
wo rk s 	 r i c h 	 i n 	 c o l ou r 	 a nd 	 app l i c a t i on . 	 Us i n g 	 a 	 Ma s on i t e 	 s u r f a c e , 	 h e 	 c ou ld 	 c onv e y 	 t he 	 l i g h t 	 o f 	 d a y 	 a nd 	 t he 	 s u b t l e 	 t on a l	
e l emen t s 	 o f 	 t h e 	Au s t r a l i a n 	 p a l e t t e 	w i t h 	 c on f idenc e .	

The 	 s e l e c t i on 	 o f 	 l o c a l 	 l a nd s c ap e s 	 d i s p l a y e d 	 p r o v ide 	 a 	 s i g n i f i c a n t 	 e x amp le 	 o f 	 B a k e r ’ s 	wo rk 	 du r i n g 	 h i s 	 y e a r s 	 i n 	 B e l imb l a	
P a rk 	 a s 	 a 	 g l imp s e 	 o f 	 t h e 	 2 0 t h 	 C en t u r y 	 l a nd s c ap e 	 t h r ough 	 t he 	 e y e s 	 o f 	 a 	 t r u l y 	 d e d i c a t e d 	 a r t i s t . 	 B a k e r ’ s 	 wo rk s , 	 wh i l s t	
l a r g e l y 	u nd a t e d , 	we r e 	hu ng 	i n 	s i g n i f i c a n t 	g a l l e r i e s 	a l l 	o v e r 	t h e 	n a t i on , 	h i s 	Mac a r t hu r 	l a nd s c ap e s 	g a i ne d 	r e c o g n i t i on 	f o r	
t h e 	 a r e a , 	 a n 	 app r e c i a t i on 	 f o r 	 ou r 	 l o c a l 	 l a nd s c ap e 	 f a r 	 g r e a t e r 	 t h a n 	 B a k e r 	 e v e r 	 ima g i ne d .	

To 	 t h i s 	 d a y 	 B a k e r ’ s 	 wo rk 	 a nd 	 s t y l e 	 i n s p i r e s 	 i t s 	 a dm i r e r s 	 t o 	 app r e c i a t e , 	 p r o t e c t 	 a nd 	 p r e s e r v e 	 t he 	ma g n i f i c e n t 	 l a nd s c ap e	
a nd 	 c ap t u r e 	 i t s 	 b e au t y 	 f o r 	 t ho s e 	 o f 	 t h e 	 f u t u r e 	 t o 	 adm i r e .

- 	 R o ge r 	 P e r c y

L O C A L  L A N D S C A P E S
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A R T W O R K  D E T A I L S :

1 .  A l a n  D .  B a k e r,  [ S e a t e d  K i m o n o ] ,  O i l  o n  b o a r d ,  2 0 c m  x 
1 5 c m

2 .  A l a n  D .  B a k e r,  [ R e c l i n i n g  K i m o n o ] ,  O i l  o n  b o a r d ,  3 3 c m 
x  2 5 c m

3 .  A l a n  D .  B a k e r,  [ M a r j o r i e  R e a d i n g ] ,  O i l  o n  b o a r d ,  5 5 c m 
x  4 5 c m

4 .  A l a n  D .  B a k e r,  [ G r e y  K i m o n o ] ,  O i l  o n  b o a r d ,  4 5 c m  x 
5 5 c m

5 .  A l a n  D .  B a k e r,  [ D r a p e d  N u d e ] ,  O i l  o n  b o a r d ,  6 5 c m  x 
6 0 c m

6 .  A l a n  D .  B a k e r,  ‘ L a d y  i n  P i n k ’,  O i l  o n  b o a r d ,  1 0 1 c m  x 
7 6 c m

7.  A l a n  D .  B a k e r,  [ N e w s p a p e r  P o r t r a i t ] ,  O i l  o n  b o a r d , 
8 5 c m  x  7 5 c m

8 .  A l a n  D .  B a k e r,  [ Wo m a n  i n  B l a c k  -  w i t h  Ve i l ] ,  O i l  o n 
b o a r d ,  6 5 c m  x  5 4 c m

9.  A l a n  D .  B a k e r,  [ M a r j o r i e :  W h i t e  I I ] ,  O i l  o n  b o a r d , 
9 5 c m  x  8 5 c m

1 0 .  A l a n  D .  B a k e r,  [ Wo m a n  i n  B l a c k  -  w i t h  H a t ] ,  O i l  o n 
b o a r d ,  7 3 c m  x  6 1 c m
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1 1 .    A l a n  D .  B a k e r,  [ M a r j o r i e :  C r y s t a l  B a l l  I ] ,  O i l  o n   
        b o a r d ,  6 0 c m  x  5 5 c m 
1 2 .    A l a n  D .  B a k e r,  [ M a r j o r i e :  C r y s t a l  B a l l  I I ] ,  O i l  o n   
        b o a r d ,  6 5 c m  x  8 0 c m
1 3 .    M a r j o r i e  B a k e r,  ‘ Wa t t l e ’ ,  O i l  o n  b o a r d ,  2 2 c m  x  3 5 c m
14 .    M a r j o r i e  B a k e r,  [ P i n k  S t i l l  L i f e ] ,  Wa t e r c o l o u r  o n  
        p a p e r,  4 5 c m  x  3 3 c m
1 5 .    M a r j o r i e  B a k e r,  ‘ P i n k  C a m e l i a ’ ,  O i l  o n  b o a r d ,  3 5 c m  
        x  5 6 c m
1 6 .    M a r j o r i e  B a k e r,  ‘ H o n f l e u r ’ ,  Wa t e r c o l o u r  o n  p a p e r,
        4 2 c m  x  5 6 c m
1 7.    M a r j o r i e  B a k e r,  [ B l u e  S t i l l  L i f e ] ,  O i l  o n  b o a r d ,  5 2 c m    
        x  6 8 c m

* P l e a s e  n o t e  t h a t  s q u a r e  b r a c k e t s  h a v e  b e e n  u s e d  i n 
t i t l i n g  t o  i n d i c a t e  t h a t  t h e s e  a r e  n o t  t r u e  t i t l e s  g i v e n  b y 
t h e  a r t s t ,  b u t  h a v e  b e e n  a p p l i e d  h e r e  f o r  t h e  p u r p o s e  o f 
i d e n t i f i c a t i o n . 



A l a n ’s  w i f e ,  M a r j o r i e ,  w a s  a  r e s i l i e n t  w o m a n .  L o s i n g  h e r  f i r s t  h u s b a n d  i n  M a l a y s i a  i n  W W I I ,  s h e 
n a r r o w l y  e s c a p e d  S i n g a p o r e  b e f o r e  i t s  f a l l ,  f i n d i n g  a  p l a c e  o n  a  s h i p  t o  S o u t h  A f r i c a  ( v i a  A n t a r c t i c 
w a t e r s  t o  a v o i d  G e r m a n  U - B o a t s ) .  F i n a l l y  r e t u r n i n g  t o  A u s t r a l i a ,  s h e  m a r r i e d  A l a n .  T h e  p o r t r a i t s 
i n  t h i s  r o o m  d e p i c t  h e r  a s  A l a n ’s  w i f e ,  m o d e l  a n d  m u s e ,  a n d  a n  a r t i s t  i n  h e r  o w n  r i g h t .

O v e r  t h e  f i r e p l a c e  h a n g  p o r t r a i t s  o f  M a r j o r i e  i n  c l a s s i c  a r t i s t ’ s  m o d e l  r o l e :  c o s t u m e d  a s  a  f o r t u n e -
t e l l e r,  t w o  g e n t l e  p o r t r a i t s  i n  a  p a l e  k i m o n o ,  a  d r a p e d  n u d e ,  a n d  a n  a r r e s t i n g  p o r t r a i t  i n  a  g r e y 
k i m o n o  s u g g e s t i n g  b o t h  d i g n i t y  a n d  a l l u r e .  Tw o  m o r e  p o r t r a i t s  i n  f o r t u n e - t e l l e r  c o s t u m e ,  c o l o u r f u l 
a n d  f u l l  o f  f a n t a s y,  h a n g  i n  t h e  a d j o i n i n g  v e s t i b u l e .

Wa l l  2  ( i n c l u d i n g  t h e  w a l l  c a b i n e t )  d i s p l a y s  t w o  w o r k s  w h i c h  s h o w c a s e  A l a n ’s  a d m i r a t i o n  f o r  h i s 
w i f e .  I n  t h e s e  t w o  p o r t r a i t s ,  s h e  i s  d e p i c t e d  a s  e l e g a n t ,  p o i s e d  a n d  a  w o m a n  o f  s i g n i f i c a n t  s t r e n g t h 
a n d  p r e s e n c e .  T h e y  a r e  a m o n g  A l a n ’s  b e s t  p a i n t i n g s  o f  h e r.  T h i s  w a l l  a l s o  h o u s e s  i t e m s  f r o m  A l a n 
a n d  M a r j o r i e ’ s  c o l l e c t i o n  o f  A s i a n  c e r a m i c s  —  a  s h a r e d  k n o w l e d g e  a n d  l i f e l o n g  e n t h u s i a s m .

Wa l l  3  h a n g s  t h r e e  p o r t r a i t s  o f  M a r j o r i e :  t w o  i n  b l a c k ,  o f  i n t e r e s t  f o r  t h e  m a n n e r  i n  w h i c h  t h e y 
d e m o n s t r a t e  A l a n ’s  v i r t u o s o  h a n d l i n g  o f  t h i s  d i f f i c u l t  c o l o u r,  a n d  a l s o  t h e  p r o g r e s s i o n  f r o m  h i s 
i n i t i a l  c l a s s i c a l  s t y l e ,  a l r e a d y  l o o s e n i n g  i n  ‘ Wo m a n  i n  B l a c k  –  w i t h  Ve i l ’,  t o w a r d  a  m o r e  m o d e r n i s t 
t e c h n i q u e  a s  i n  ‘ Wo m a n  i n  B l a c k  –  w i t h  H a t ’.   B e t w e e n  t h e s e  p a i n t i n g s  h a n g s  a  p o r t r a i t  o f  M a r j o r i e 
i n  w h i t e ,  n o t a b l e  f o r  t h e  n u a n c e d  c o l o u r  i n  h e r  ‘ w h i t e ’  d r e s s ,  a n d  t h e  l o o s e r  b r u s h  a n d  p a l e t t e -
k n i f e  a p p l i c a t i o n  o f  p a i n t .

T h e  f o u r t h  w a l l ,  b a c k i n g  o n t o  R e c e p t i o n ,  h a n g s  a  s e l e c t i o n  o f  M a r j o r i e ’ s  o w n  w o r k .  W h i l e  n o t 
a c a d e m i c  i n  s t y l e ,  t h e s e  w o r k s  i n  w a t e r c o l o u r  a n d  o i l s  n e v e r t h e l e s s  d i s p l a y  a  l i v e l i n e s s  a n d 
l i g h t n e s s  o f  t o u c h .  H e r e  M a r j o r i e ’ s  o w n  s k i l l s  a s  a  p a i n t e r  a r e  s h o w c a s e d .

-  E v a  H a m p e l 

A  M O D E L  W I F E



‘A  M o d e l  L i f e ’  c o n t e m p l a t e s  t h e  r o l e  o f  p r o f e s s i o n a l  l i f e  m o d e l s  i n  A u s t r a l i a  d u r i n g  t h e  1 9 4 0 ’s 
w i t h i n  t h e  f r a m e w o r k  o f  w o m e n ’s  s o c i a l  h i s t o r y. 

T h e  c o l l e c t i o n  o f  w o r k s  s e l e c t e d  f o r  t h i s  s p a c e  a r e  p r e d o m i n a n t l y  e a r l y  w o r k s  o f  A l a n  D.  B a k e r ’ s , 
p r o d u c e d  m o s t l y  d u r i n g  h i s  t i m e  w i t h  t h e  J . S  Wa t k i n s  A r t  S c h o o l  b o t h  p r e  a n d  p o s t  W W I I .  W h i l e 
l i f e  m o d e l l i n g  w a s  n o t  a n  e x c l u s i v e l y  f e m a l e  p r a c t i c e ,  t h e  c o n d i t i o n s  u n d e r  w h i c h  m o d e l s  w o r k e d 
s p e a k  t o  b r o a d e r  r e a l i t i e s  o f  w o m e n ’s  w o r k .  A t  t h i s  t i m e ,  w o m e n  w e r e  g e n e r a l l y  e x c l u d e d  f r o m 
a t t e n d i n g  l i f e  d r a w i n g  c l a s s e s ,  b u t  t h e  m a j o r i t y  o f  m o d e l s  w e r e  f e m a l e 1.  

T h e r e  i s  a l s o  d e l i b e r a t e  f o c u s  i n  t h i s  e x h i b i t i o n  o n  S y d n e y ’s  t o p - r a n k i n g  a r t i s t s ’  m o d e l  i n  t h e 
1 9 4 0 ’s ,  R i t a  L e e .  T h e  c r i t i c a l  a c c l a i m  a p p l i e d  t o  L e e  a s s e r t s  t h e  n o t i o n  t h a t  t h e  r o l e  o f  t h e  m o d e l 
w a s  n o t  p a s s i v e  o r  i n d i f f e r e n t  t o  t h e  p r o c e s s  b u t  i n  f a c t  c a n  b e  q u i t e  p o t e n t .  N o r m a n  L i n d s a y, 
a m o n g  o t h e r  p r o m i n e n t  a r t i s t s  o f  t h e  t i m e  c r e d i t  R i t a  L e e  f o r  t h e  s u c c e s s  o f  t h e i r  d e p i c t i o n s  o f 
h e r ;  d e s c r i b i n g  h e r  p e r f o r m a t i v e  n a t u r e  a n d  a b i l i t y  t o  c r e a t e  c h a r a c t e r  w i t h i n  h e r  p o s e s .  T h i s 
r e l a t i o n s h i p  e v o l v e d  m o r e  c o l l a b o r a t i v e l y  t h a n  p e r h a p s  t h e  a r t i s t / m o d e l  r e l a t i o n s h i p  i s  g e n e r a l l y 
t h o u g h t  t o  b e . 

R e c o g n i t i o n  o f  t h i s  c o l l a b o r a t i o n  b e t w e e n  a r t i s t s  a n d  m o d e l s  w a s  u n c o m m o n  b u t  c a n  p e r h a p s 
b e  l i k e n e d  t o  t h e  i m p a c t  s e e n  i n  B a k e r ’ s  p o r t r a i t s  o f  h i s  w i f e  M a r j o r i e ;  w h i c h  s i m i l a r l y  d e p i c t 
s i g n i f i c a n t  d e p t h  a n d  c h a r a c t e r  t h a t  i s  l i k e l y  o n l y  p o s s i b l e  t o  c r e a t e  w i t h  f a m i l i a r i t y  a n d  r e s p e c t .

-  H a n n a h  J a m e s

1  N o c h l i n ,  L i n d a  ( 1 9 7 1 ) .  “ W h y  A r e  T h e r e  N o  G r e a t  Wo m e n  A r t i s t s ? ”.  I n  G o r n i c k ,  V i v i a n ; 
Mo r a n ,  B a r b a r a  ( e d s . ) .  Wo m a n  i n  S e x i s t  S o c i e t y :  S t u d i e s  i n  P o w e r  a n d  P o w e r l e s s n e s s .  N e w  Yo r k : 
B a s i c  B o o k s .
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A R T W O R K  D E T A I L S :

1 .  A l a n  D .  B a k e r,  ‘ R i t a  L e e ’ ,  O i l  o n  b o a r d ,  1 0 c m  x  8 c m         
2 .  N o r m a n  L i n d s a y, ‘ T h e  W h i t e  F e a t h e r ‘ ,  O i l  o n  b o a r d ,  4 2 c m  x  3 0 c m
3 .  A l a n  D .  B a k e r,  ‘ P o r t r a i t  I I ’ ,  O i l  o n  b o a r d ,  14 . 7 c m  x  1 2 c m
4 .  A l a n  D .  B a k e r,  ‘ P o r t r a i t  o f  a n  A r t  S c h o o l  M o d e l ’ ,  O i l  o n  b o a r d ,  2 6 c m  x  2 1 c m
5 .  A l a n  D .  B a k e r,  ‘ T h e  F a i r  H a i r e d  G i r l  w i t h  t h e  R e d  P u l l o v e r ’ ,  O i l  o n  b o a r d ,  2 7 c m  x  2 4 c m
6 .  A l a n  D .  B a k e r,  ‘ G i r l  w i t h  S h a w l ’ ,  O i l  o n  b o a r d ,  2 6 c m  x  2 1 c m
7.  A l a n  D .  B a k e r,  ‘ S t a n d i n g  N u d e ’,  G r a p h i t e  o n  p a p e r,  5 2 c m  x  2 9 c m
8 .  A l a n  D .  B a k e r,  ‘ L i f e  D r a w i n g ’,  G r a p h i t e  o n  p a p e r,  2 4 c m  x  1 8 c m
9.  A l a n  D .  B a k e r,  [ S t a n d i n g  M o d e l ] ,  G r a p h i t e  o n  p a p e r,  4 8 c m  x  4 6 c m
1 0 .  A l a n  D .  B a k e r,  [ S e a t e d  M o d e l ] ,  G r a p h i t e  o n  p a p e r,  6 4 c m  x  4 8 c m
1 1 .  A l a n  D .  B a k e r,  [ D u a l  D r a w i n g ] ,  G r a p h i t e  o n  p a p e r,  5 6 c m  x  3 8 c m
1 2 .  A l a n  D .  B a k e r,  [ S e a t e d  M o d e l  I I I ] ,  G r a p h i t e  o n  p a p e r,  6 4 c m  x  4 8 c m
1 3 .  A l a n  D .  B a k e r,  [ S e a t e d  M o d e l  I I ] ,  G r a p h i t e  o n  p a p e r,  5 6 c m  x  3 8 c m

* P l e a s e  n o t e  t h a t  s q u a r e  b r a c k e t s  h a v e  b e e n  u s e d  i n  t i t l i n g  t o  i n d i c a t e  t h a t  t h e s e  a r e  n o t  t r u e  t i t l e s  g i v e n  b y  t h e  a r t s t , 
b u t  h a v e  b e e n  a p p l i e d  h e r e  f o r  t h e  p u r p o s e  o f  i d e n t i f i c a t i o n .

11 12 139 10



W h a t  i s  t h e  p l a c e  o f  w o m e n  i n  t h e  a r t s ?

T h e  c o n c e p t  f o r  t h e  ‘ M o d e l  W i f e ’  r e v o l v e s  a r o u n d  e x t r a c t i n g  A l a n  B a k e r ’ s  w i f e  M a r j o r i e  f r o m  t h e  t r a d i t i o n a l 
‘ a r t i s t ’ s  m o d e l ’  r o l e ,  e m p h a s i s i n g  h e r  p o i s e ,  s t r e n g t h  o f  c h a r a c t e r,  a n d  c o n s i d e r a b l e  p r e s e n c e ,  h e r  o w n 
s k i l l  a s  a n  a r t i s t ,  a n d  A l a n ’s  i m a g e  o f  h e r  -  a s  h i s  w i f e  a n d  a  w o m a n  h e  c l e a r l y  d e e p l y  a d m i r e d  —  a s  w e l l 
a s  p e r f o r m i n g  t h e  l o n g - e s t a b l i s h e d  f u n c t i o n  o f  a r t i s t ’ s  m o d e l  a n d  m u s e .  S h e  a p p e a r s  a s  m o d e l ,  m u s e  a n d 
w i f e  —  a s  a  w o m a n  o f  g r e a t  d i g n i t y  a n d  p r e s e n c e ,  m a d e  m o r e  p o i g n a n t  b y  t h e  m a n y  b l o w s  l i f e  d e a l t  h e r, 
a n d  a s  a n  a c c o m p l i s h e d  a r t i s t  i n  h e r  o w n  r i g h t . 

T h e  e x h i b i t i o n  a i m s ,  f r o m  a  c o n t e m p o r a r y  p e r s p e c t i v e ,  t o  r e t u r n  t o  ‘ t h e  w i f e ’  t h e  a u t o n o m y  t h a t  w a s  o f t e n 
d e n i e d  w o m e n  i n  1 9 5 0 s  a n d  1 9 6 0 s  A u s t r a l i a ,  a n d  a l s o  t o  r e v e a l  t h e  h u m a n i t y  b e h i n d  ‘ t h e  m o d e l ’.  M a r j o r i e 
w a s  p i v o t a l  i n  A l a n ’s  c a r e e r,  m o t h e r i n g  t h e i r  t h r e e  c h i l d r e n  a n d ,  a s  a  ‘ m o d e l  w i f e ’,  e n t h u s i a s t i c a l l y  a n d 
w i t h  g r e a t  p o i s e  s u p p o r t i n g  h e r  h u s b a n d  a t  e x h i b i t i o n s  a n d  s a l e s  o f  h i s  w o r k .  S h e  p o s e d  a s  A l a n ’s  m o d e l 
f o r  m a n y  p o r t r a i t s ,  i n c l u d i n g  s i x  A r c h i b a l d  e n t r i e s ,  a n d  a l s o  c u l t i v a t e d  t e n  a c r e s  o f  g a r d e n ,  p r o v i d i n g 
m a n y  o f  t h e  r o s e s ,  c a m e l l i a s ,  b l o s s o m s  a n d  o t h e r  b l o o m s  f o r  t h e  ‘ f l o r a l  w o r k s ’  f o r  w h i c h  A l a n  w a s  j u s t l y 
r e n o w n e d .  Ye t  s h e  h a d  a  d r a m a t i c  a n d  t r a g i c  l i f e  s t o r y  o f  h e r  o w n ,  t h r o u g h o u t  w h i c h  s h e  m a i n t a i n e d  g r e a t 
d i g n i t y  a n d  s t r e n g t h . 

S e e k i n g  M a r j o r i e  h e r s e l f ,  t h r o u g h  A l a n ’s  v a r i e d  v i s i o n s  o f  h e r  c o m m i t t e d  t o  c a n v a s  t h r o u g h  t h e  m a n y  y e a r s 
o f  t h e i r  m a r r i a g e ,  t h r o u g h  a  s e l e c t i o n  o f  M a r j o r i e ’ s  o w n  p a i n t i n g s ,  a n d  t h r o u g h  t h e i r  s h a r e d  e n t h u s i a s m 
f o r  A s i a n  c e r a m i c s  a b o u t  w h i c h  s h e  w a s  v e r y  k n o w l e d g e a b l e ,  t h e  e x h i b i t i o n  h i n t s  a t  M a r j o r i e ’ s  b r o a d e r 
l i f e :  h e r  l i f e  i n  M a l a y s i a  b e f o r e  t h e  w a r,  t r a g i c a l l y  l o s i n g  h e r  f i r s t  h u s b a n d  w i t h  t h e  w a r t i m e  i n v a s i o n 
o f  M a l a y s i a ,  h e r  o w n  t a l e n t ,  j o y  i n  l i v i n g ,  a n d  h e r  t r a v e l s  w i t h  f r i e n d s  a f t e r  A l a n ’s  d e a t h .  B y  f r i e n d s ’ 
a c c o u n t s ,  s h e  w a s  a n  i n v e t e r a t e  t r a v e l l e r,  p a r t i c u l a r l y  w i t h i n  A s i a  t o  w h i c h  s h e  m a i n t a i n e d  a  l i f e l o n g 
c o n n e c t i o n .  M a r j o r i e  i s  f e a t u r e d  a s  a  w o m a n  o f  s t r e n g t h ,  a c h i e v e m e n t ,  p o i s e  a n d  i n t e l l e c t .

T h e  ‘ M o d e l  L i f e ’  s e g m e n t  o f  t h e  e x h i b i t i o n  m a i n t a i n s  t h e  f o c u s  o n  w o m e n :  i n v e s t i g a t i n g  t h e  r o l e  o f  t h e 
‘ a r t i s t ’ s  m o d e l ’  —  i n d i s p e n s a b l e  t o  a r t i s t i c  p r a c t i c e  s i n c e  t h e  d a y s  o f  t h e  O l d  M a s t e r s  a n d  b e f o r e .  A r t i s t s ’ 
m o d e l s ,  t o o ,  a r e  o f t e n  o v e r l o o k e d ,  a n d  t h i s  p a r t  o f  t h e  e x h i b i t i o n  e x p l o r e s  t h e  r o l e  o f  f e m a l e  l i f e  m o d e l s 
i n  m i d  2 0 t h  c e n t u r y  A u s t r a l i a n  a r t m a k i n g .  A t  t h i s  t i m e  w o m e n  w e r e  n o t  p e r m i t t e d  t o  a t t e n d  l i f e  d r a w i n g 
c l a s s e s  a s  s t u d e n t s ,  y e t  t h e  o v e r w h e l m i n g  m a j o r i t y  o f  l i f e  m o d e l s  w e r e  f e m a l e . 

T h i s  s e g m e n t  o f  t h e  e x h i b i t i o n  s e e k s  t o  h i g h l i g h t  t h i s  i n e q u a l i t y,  b u t  a l s o  s h o w c a s e s  A l a n  B a k e r ’ s 
e x c e p t i o n a l  c l a s s i c a l  l i f e  d r a w i n g  t e c h n i q u e ,  a n d  h i s  a b i l i t y  t o  d e v e l o p  a n  e m o t i v e  q u a l i t y  i n  t h e s e  h i g h l y 
a c c o m p l i s h e d  w o r k s .  I t  a l s o  f e a t u r e s  ‘ S y d n e y ’s  t o p - r a n k i n g  a r t i s t ’ s  m o d e l ’  i n  t h e  1 9 4 0 s ,  R i t a  L e e .  R i t a  w a s 
a  f a v o u r i t e  m o d e l  o f  a r t i s t  N o r m a n  L i n d s a y,  f o r  h e r  a b i l i t y  t o  b r i n g  t h e  c h a r a c t e r  o f  t h e  p o s e  t o  l i f e ,  a n d 
a n  e x c e p t i o n a l  e x a m p l e  o f  L i n d s a y ’s  w o r k ,  f e a t u r i n g  R i t a  L e e ,  i s  i n c l u d e d  i n  t h i s  e x h i b i t i o n ,  a l o n g  w i t h 
s e v e r a l  b e a u t i f u l  o i l  p a i n t i n g s  o f  R i t a  a n d  o t h e r  m o d e l s  b y  o u r  o w n  A l a n  D.  B a k e r.

-  E v a  H a m p e l ,  w i t h  H a n n a h  J a m e s . 
T h a n k s  t o  P a t r i c i a  J o h n s t o n .
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S E L E C T E D  W O R K S 

A R T W O R K  D E T A I L S :

1.	 		Alan	D.	Baker,	‘Pink	Stocks’,	Oil	on	board,	59cm	x	74cm	 	
2.	 		Alan	D.	Baker,	‘Zinnias’,	Oil	on	board,	34cm	x	29cm
3.	 		Alan	D.	Baker,	‘Lilies	and	Gladioli’,	Oil	on	board,		73cm	x	59cm
4.	 		Alan	D.	Baker,	‘Amber	Bowl	Japonica’,	Oil	on	board,	48.3	x	56.8cm
5.	 		Alan	D.	Baker,	‘White	Roses	in	a	Chinese	vase’,	Oil	on	board,	59cm	x	49cm
6.	 		Alan	D.	Baker,	‘Gladiolas’,	Oil	on	board,	61cm	x	76cm
7.	 		Alan	D.	Baker,	‘Yellow	Daisies’,	Oil	on	board,	36cm	x	54cm
8.	 		Alan	D.	Baker,	‘Peach	Blossom’,	Oil	on	board,	72cm	x	98cm
9.	 		Alan	D.	Baker,	‘Pansies’,	Oil	on	board,	20cm	x	38cm
10.	 Alan	D.	Baker,	‘Yellow	Daisies’,	Oil	on	board,	36cm	x	54cm
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11.	 		Alan	D.	Baker,	‘Yellow	and	White	Chrysanthemums’,	Oil	on	board,	71cm	x	96cm
12.	 		Alan	D.	Baker,	‘Cecil	Bruner	Roses’,	Oil	on	board,	24cm	x	37cm
13.	 		Alan	D.	Baker,	‘Almond	Blossom’,	Oil	on	board,	73cm	x	990cm
14.	 		Alan	D.	Baker,	‘White	Gordonias’,	Oil	on	board,	55cm	x	48cm
15.	 		Alan	D.	Baker,	‘Red	Roses	in	a	Brown	Vase’,	Oil	on	board,	59cm	x	79cm
16.	 		Alan	D.	Baker,	‘White	Azaleas’,	Oil	on	board,	57cm	x	61cm
17.	 		Alan	D.	Baker,	‘Red	Roses’,	Oil	on	board,	59cm	x	84cm
18.	 		Alan	D.	Baker,	‘Cecil	Bruner	Roses’,	Oil	on	board,	48cm	x	58cm
19.				Alan	D.	Baker,	‘Peach	Blossom’,	Oil	on	board,	72cm	x	98cm
20.	 	Alan	D.	Baker,	‘Petunias’,	Oil	on	board,	44cm	x	59cm



11.	 		Alan	D.	Baker,	‘Yellow	and	White	Chrysanthemums’,	Oil	on	board,	71cm	x	96cm
12.	 		Alan	D.	Baker,	‘Cecil	Bruner	Roses’,	Oil	on	board,	24cm	x	37cm
13.	 		Alan	D.	Baker,	‘Almond	Blossom’,	Oil	on	board,	73cm	x	990cm
14.	 		Alan	D.	Baker,	‘White	Gordonias’,	Oil	on	board,	55cm	x	48cm
15.	 		Alan	D.	Baker,	‘Red	Roses	in	a	Brown	Vase’,	Oil	on	board,	59cm	x	79cm
16.	 		Alan	D.	Baker,	‘White	Azaleas’,	Oil	on	board,	57cm	x	61cm
17.	 		Alan	D.	Baker,	‘Red	Roses’,	Oil	on	board,	59cm	x	84cm
18.	 		Alan	D.	Baker,	‘Cecil	Bruner	Roses’,	Oil	on	board,	48cm	x	58cm
19.				Alan	D.	Baker,	‘Peach	Blossom’,	Oil	on	board,	72cm	x	98cm
20.	 	Alan	D.	Baker,	‘Petunias’,	Oil	on	board,	44cm	x	59cm
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21.	 	Alan	D.	Baker,	‘White	Chrysanthemum’,	Oil	on	board,	51cm	x	71cm
22.	 	Alan	D.	Baker,	‘Contessa	Callini’,	Oil	on	board,	45cm	x	38cm
23.	 	Alan	D.	Baker,	‘Camelia	Alba	Plena’,	Oil	on	board,	37cm	x	45cm
24.	 	Alan	D.	Baker,	‘Contessa	Callini	Camelias’,	Oil	on	board,	51cm	x	66cm
25.	 	Alan	D.	Baker,	‘White	Petunias’,	Oil	on	board,	41cm	x	61cm
26.	 	Alan	D.	Baker,	‘White	Cosmos’,	Oil	on	board,	61cm	x	82cm
27.	 	Alan	D.	Baker,	‘White	Roses	in	Chinese	Bowl’,	Oil	on	board,	45	x	60cm
28.			Alan	D.	Baker,	‘Wild	Camelias’,	Oil	on	board,	30cm	x	25cm
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Wit h i n 	 t he 	 ‘ F lo r a ’ 	 e x h i b i t ion 	 we 	 i n t r o duce 	 a 	 sma l l 	 s e l e c t ion 	 o f 	 l o a ned 	 a r t work s 	 am id s t	
t he 	 s i g n i f i c a n t 	 g a l l e r y 	 c o l l e c t ion . 	 F lo r a 	 r epr e s en t s 	 B a ke r ’s 	 mo s t 	 p r o l i f i c 	 s u b j e c t . 	 B a ke r	
h im se l f 	de s c r i b e d 	t h a t 	he 	p r oba b l y 	p a i n te d 	r ough l y 	one 	he c t a r e 	o f 	f l owe r s 	p e r 	y e a r 1 , 	mo s t	
e x ample s 	 o f 	 t h i s 	 p r ac t i c e 	 eme r g i ng 	 i n 	 t he 	 f i n a l 	 t wo 	 de c ade s 	 o f 	 h i s 	 l i f e 	 wh i l s t 	 l i v i n g 	 on	
h i s 	 p r op e r t y 	 a t 	 B e l imbl a 	 P a rk .	

A l a n ’s 	 w i f e , 	 Ma r jo r i e , 	 w a s 	 a n 	 a v id 	 g a rdene r. 	 C on s e quent l y, 	 t he y 	 h ad 	 a 	 w ide 	 v a r i e t y 	 o f	
f l owe r i ng 	 p l a n t s 	 g r ow i ng 	 p len t i f u l l y 	 on 	 t he i r 	 p r op e r t y, 	 i nc lud i ng 	ma ny 	 b lo s s om ing 	 f r u i t	
t r e e s 	wh ich 	B a ke r 	 l o v e d 	 t o 	p a i n t . 	A s 	 a 	 c oup le , 	 t he y 	 sh a r e d 	 a 	mut ua l 	 i n t e r e s t 	 i n 	 c e r am ic s ,	
p a r t i cu l a r l y 	 o f 	 A s i a n 	 o r i g i n , 	Ma r jo r i e 	 c o l l e c t e d 	ma ny 	 o f 	 t he 	 c e r am ic 	 ob j e c t s 	 s e en 	 i n 	 t h i s	
c o l l e c t ion 	 o f 	work s 	 f r om 	 a n t ique 	 s to r e s 	 a nd 	 l a t e r 	 auc t ion s 	whe r e 	 she 	 a nd 	 B a ke r 	 acqu i r e d	
more 	 v a lu a b le 	 p ie c e s 	 ( A l a n 	 e s t imate d 	 t he i r 	 c o l l e c t ion 	 t o 	 c on s i s t 	 o f 	 o v e r 	 4 0 0 	 p ie c e s) 2 . 	 The	
s e l e c t e d 	work s 	 f e a t u r e 	ma ny 	 c e r am ic 	 p ie c e s 	 f r om 	 t he i r 	 c o l l e c t ion 	 c oup le d 	w i t h 	 s t u nn i ng	
a r r a ngement s 	 o f 	 f l owe r s 	 f r om 	 t he i r 	 ow n 	 g a rden 	 a r r a nged 	 b y 	 B a ke r 	 h im se l f . 	 F i ne 	 l i nen s	
a nd 	 c e r am ic 	 p ie c e s 	 p e r s ona l i s e d 	 a nd 	 added 	 dep t h 	 o f 	 ch a r ac te r 	 t o 	 t he 	 p a i n t i n g s .	

The 	t wo 	p r e dom ina nt 	f ac to r s ; 	home 	g r ow n 	f lowe r s 	a nd 	c e r am ic s , 	a r e 	k e y 	t o 	t he 	de v e lopment	
o f 	 B a ke r ’s 	 f l o r a l 	 a r t . 	 He 	 p r e fe r r e d 	 home - g row n 	 f lowe r s 	 t o 	 t ho s e 	 o f 	 a 	 f l o r i s t ’ s ; 	 f e e l i n g	
t he 	 l a t t e r 	 we r e 	 a lway s 	 t o o 	 c on s i s t en t 	 i n 	 l e ng t h , 	 qua l i t y 	 a nd 	 ch a r ac te r. 	 He 	 f e l t 	 t he 	 f l o r a	
s e l e c t e d 	 w i t h i n 	 h i s 	 work s 	 wa s 	 more 	 n a t u r a l , 	 w i lde r 	 a nd 	 c a r r i e d 	 g r e a t e r 	 ch a r ac te r 	 a s 	 a	
s u b j e c t .

- 	 Roge r 	 Pe r c y, 	w i t h 	Ha nna h 	 Jame s .	

1	 ‘Alan’s	Got	Flower	Power’,	Newspaper	Article,	Brisbane,	1978
2	 Ibid.
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